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The Tibor de Nagy Gallery is pleased to present an exhibition of collages by the internationally acclaimed poet.
Although his collages have appeared in group exhibitionsfrom time to time over the years, this exhibition marks
the first solo exhibitiondevoted exclusively to Ashbery’ s artistic output, which started as an undergraduate at
Harvard and continuesto thisday.

Theexhibition also celebrates the poet’ s long association with the gallery and marks the 55" anniversary of the

publication of Ashbery’s first volume of poetry Turandot and Other Poems, which weas published by the
gdlery’s Tibor de Nagy Editions in 1953.

Theearliest worksin the exhibition are two collagesthat Ashbery completed while still a student at Harvard in
1948. Included in the exhibition isaseries of collages from the 1970s that where done on postcards. He started
using postcards duringsummer visitsto Joe Brainard and Kenward EImdie’s housein Vermont. Theexhibition
includes severa large collages that were completed thisyear, and incorporate collage material that was sent to
him by Brainard in thefinal years of hislife. Many of these new works areinspired by board gamesthat
Ashbery has collected over theyears.

Ashbery was influenced at ayoung age by the collage novels of Max Ernst and the partly collaged Cubist
paintings of Picasso and Brague. In 1958 Ashbery started to incorporate collage elementsinto hispoetry . A
recent poem, which is published in the exhibition catalogue, isan example of this creative process, in this case,
of movietitles. Later hisinfluencesincluded Kurt Schwitters, Joseph Cornell, and more directly, Brainard.

Ashbery, in astatement in the exhibition catal ogue, writes about his longstanding interest in collage and hisuse
of it bothin his poetry and visud art:

Why did | do this? More important, why did great artistic minds like Picasso, Gris, and
Braque suddenly feel the urge to incorporate bits of everyday ephemera like newspaper
clippings into their highminded classica work? Well, perhaps to bring it down to earth a
little and make it more realit, in acertain sense. But no doubt also to introduce life, which
is a mixed-media affair, into their paintings. As one studies them, on€e's attention keeps
shifting from the ebb and flow of angular or rounded forms to the printed texts in the
newspapers, announcing perhaps a furniture sale or a crime that was the talk of Paris for a
week. We'real suckersfor these appurtenances of daily life.

Ashbery was born in Rochester, New Y ork, in 1927. Best known as a poet, he has published more than twenty
collections, most recently Notes fromthe Air: Selected Later Poems (Ecco 2007). HisSelf-Portraitsin a Convex
Mirror won the three mgjor American prizes— the Pulitzer, the National Book Award, and the National Book
Critics Circle Award. He served as executive editor of Art News and asthe art critic for New York magazine and
Newsweek. A member of the American Academy of Artsand Letters and the American Academy of Artsand
Sciences, he was a chancellor of the Academy of American Poetsfrom 1988 to 1999. The winner of many prizes

and awards, both nationally and internationally, he received two Guggenheim Fellowships and was a MacArthur
Fellow from 1985 through 1990.

For further information and visuals please contact the gallery at 212.262.5050.



